Trio Kandinsky

Ever since they were introduced in 1999 at the inauguration of L’Auditori de Barcelona, the Kandinsky Trio has become consolidated as a group whose main focus is chamber music: playing with the music and the musical complicity created between the musicians. Its members, Corrado Bolsi (violin), Amparo Lacruz (cello) and Emili Brugalla (piano) aim to spread romantic literature for trios with piano, as well as enrich it with their determined commitment to modern composers. Many contemporary composers have dedicated music to them.
Recognized characteristics of TK are their extremely communicative style, and their intensity and expressive nature on stage, qualities which have been widely recognized both by the public and specialized critics.
Recent activities include performances in the Auditori Nacional de Madrid, L’Auditori de Barcelona, the Palau de Música Catalana, the Festival de Granada, the International Festival of Torroella de Montgrí, the Fundación Juan March, Caixaforum of Barcelona, the Universidad Menéndez Pelayo of Santander, the Festival Casals in Puerto Rico, Kunsthalle in Oslo, Munetsugu Center in Japan, Festival “A Tempo” in Caracas, Salle Moliére in Lyon, and in numerous other Spanish Philarmonic Orchestra programmes (Badajoz, Dènia, Córdoba, Zamora, Gijón, La Coruña, Pontevedra, Málaga y Vitoria, amongst others)

The Kandinsky Trio organizes its own seasonal concerts in autumn, such as the trio in residence at the Auditori Pau Casals in El Vendrell, and has travelled to Portugal, France, England, Italy, Austria, Belgium, Egypt, Lebanon, Syria, Jordan, Mexico, Peru, Ecuador, Venezuela, North America and Japan.

Amongst their recordings you can find the cd “20th century Catalan trios”, with music from Cassadó, Montsalvatge, Granados y Gerhard for the record company Anacrusi; the cd “Schoenberg and Barcelona” with music from Schoemberg, Gerhard and Homs, and the monographic Joan Guinjoan, edited by the label Columna Mùsica.  

Their concerts have been broadcast on Mezzo, Radio France, Radio Nacional de España, Catalunya Música and Canal 33.
The members of TK carry out intensive educational activities as the trio in residence at Barcelona’s Conservatorio Superior del Liceo. They have given classes in the musical interpretation courses Isaac Albéniz in Camprodòn and Cervera, lectures at the University Las Rosas in Morelia (Mexico), at the Conservatorio Superior in Lima (Peru) and at the Conservatorio Superior in the Balearic Islands (Spain). 

The Kandinsky Trio has received support from the Ministerio de Cultura de España, the Consell Nacional de la Cultura i las Arts de la Generalitat de Catalunya and from the Institut Ramon Llull.

Corrado Bolsi plays an A. Guarneri violin from 1650 and Amparo Lacruz, a G. Dollenz cello from 1860.

Corrado Bolsi, violin
He was born in Rome, where he started studying violin at the Santa Cecilia Conservatory. Afterwards he kept on studying violin with P. Vernikoy and chamber music with F. Rossi and P. Farulli, members of the Quartetto Italiano.

Due to his great interest in performing with original instruments, he travels to Paris, where he played with C. Coin’s Ensemble Mosaïque. Later on he developed a close collaboration with C. Hogwood, F. Biondi and J. Savall and they gave numerous concerts throughout Europe and recorded many pieces.

He had a very intense concert activity as a soloist, as a chamber performer, as a first violin and as a concert leader, as well as a wide repertoire ranging from early music to contemporary composers, as he played at the main institutions, concert halls and festivals in Europe (Theatre des Champes Elysee, Musikverein in Viena, Concertgebouw Amsterdam, Palais des Meaux Art Bruxelles, the Salzburg Festival, Aix en Provence, Spoleto...), in Japan (Bunka Kankan and Suntory Hall in Tokyo, Symphony Hall in Osaka...) and Australia (Melba Hall in Melbourne and$ the Sydney Opera House).

As a soloist, he played conducted by R. Alessandrini, J. Cayers, H. Christopher, C. Hogwood, R. King, E. Martínez Izquierdo, J. Pons, H. Schellenberger and G. Van Waas.

He was invited to play as the first violin with renowned orchestras such as the Beethoven Akademie from Antwerp, the Ciudad de Granada Orchestra, the Symphony Orchestra of Madrid, the Symphony Orchestra of Barcelona, the National Orchestra of Catalonia, the Belgium Radio Orchestra, the Flanders Opera Orchestra, the Barcelona Opera House Orchestra and the WDR Sinfonieorchester Köln, Germany. These last years he has collaborated with the P. Sarasate Orchestra from Pamplona and with the Royal Philharmonic Orchestra of Galicia.

With regard to the educational area, besides giving master classes in Europe and Japan, he teaches at the Belgium Royal Conservatory and, since 2002, he is the Head of the String Department at the Superior Music Conservatory of the Lyceum of Barcelona.

Corrado Bolsi plays an A. Guarneri violin crafted in 1650.
Amparo Lacruz, violoncello
She has been awarded different scholarships by the Fundación Banco Exterior, the Spanish Ministry of Culture and the Fulbright Foundation, and she studied at the Royal Superior Music Conservatory in Madrid with Pedro Corostola, at the Guildhall School in London with Stefan Popov and at the Chicago Roosevelt University with Kim Scholes. She is a former member of the National Youth Orchestra of Spain, as well as of the String Sextet of the Fundación Banco Exterior.

She showed a great interest in chamber music and in contemporary music creation since her early beginnings. In 1989 she formed the Grupo Manon, in which she worked intensely for ten years, recording and premiering many pieces by contemporary Spanish authors such as Cristóbal Halffter, Luís de Pablo, Antón García Abril, José Luís Turina, Joan Guinjoan, Benet Casablancas, Joaquín Homs and Josep Soler.

She was also a member of the Instrumental Ensemble Barcelona 216 and she collaborated with the Valencia Instrumental Ensemble, with the TaiMAgranada and with the Klangforum from Wien.

Amparo Lacruz has performed at the main concert halls and festivals in Spain: the Santander International Festival, the Manuel de Falla festival in Granada, the Alicante Contemporary Music Festival, at the National Auditorium in Madrid, at the Fine Arts Society in Madrid, at the Musical Season at the "Fundación la Caixa" in Barcelona, at the Palau de la Música Catalana, at L’Auditori in Barcelona, at the Palau in Valencia, at the Contemporary Music Festival in the Canary Islands, at the International Festival in Torroella de Montgrí and at the Aniversaris series of the Fundación Caixa de Catalunya, among others. With regard to her performances abroad, the most outstanding are her concerts at the Lincoln Center in New York and at the Festival of the Arts in Colorado Springs, USA, at the Concerti Festival per la Europa de Venecia, Italy, at the Manuel de Falla Ecos y Resonancias Festival in Paris, France, at the Kluster Neuklang Festival in Weimar, Germany, at the Ars Musica Festival in Brussels, Belgium, at the Aveiro University, Portugal and at the Cervantes Institute in Wien, Austria.

Her concerts have been broadcasted by Radio Nacional de España, by Cataluña Música, by the TV channel Canal 33, by Radiotelevisione Italiana, by Radio France and by Euroradio. Her recording of Sonata and Trio by Robert Gerhard for the Italian record company Stradivarius was acclaimed by critics worldwide.

She teaches at the Barcelona Opera House (Lyceum) and has given classes at the advanced courses of Cocentaina, Alicante; Bunyol, Valencia; Camprodon, Catalonia, and at the Valencia Youth Orchestra Meetings and at the National Youth Orchestra of Catalonia.

Emili Brugalla, piano
He started his studies at the Superior Music Conservatory of the Lyceum of Barcelona, where he got his Advanced Degree in Piano and his Degree in Chamber Music.

Afterwards, he collaborated with Eulàlia Solé and he met several important figures such as Bruno Canino and Maria Curcio, a fact that definitely made him opt for the musical profession.

In 1982 he took first prize at the Young Performers Competition awarded by the Juventudes Musicales de Catalunya. Two years later he was awarded a scholarship by this very institution to further his studies with Maria Curcio, at the Campus Internacional de Torroella de Montgrí at first and in London later on.

In 1995 he met Maria João Pires, who would help him from that moment on to better define his own means to make music be closer to the public at large.

Both as a soloist and as a member of chamber music ensembles, Emili Brugalla has been a performer at the major concert halls in Spain in the framework of the most renowned events such as the Festival Internacional de Música of Granada, the Festival de Peralada, the International Festival in Torroella de Montgrí, the Santander International Festival, Festival Pau Casals in El Vendrell, the San Sebastian Musical Fortnight and at the National Auditorium in Madrid.

Likewise, he has performed in different countries: at the Cagliari International Music Festival in Italy, in France at the En blanc et noir-France Musique, in Belgium at the Ars Musica, and Germany, Brazil, in Central Amercia and in the Middle East.

EMili Brugalla’s repertoire shows his lively feelings, which made him be interested in contemporary creation at first and in classical composers afterwards, however keeping contemporary music always in mind. His commitment to contemporary music can be seen in many activities: composition and electroacoustic techniques studies at the Phonos Foundation in Barcelona, contemporary piano studies with Eulàlia Solé and, afterwards, in Paris with Claude Helffer, contemporary composers premieres and several performances at the Young Composers National Festival. He received the recognition he deserved in this field in 1989, when he was awarded the Special Prize for the Best Contemporary Catalan Music Performer by the Catalan Composers Association.

In 1997 he played as a soloist, with the National Symphony Orchestra of Catalonia, the Concert Ibèric, by Manuel Blancafort, a piece he has critically revised for the music publishing company Boileau. He has also been the soloist for the Orquestra Nacional de Cambra de Andorra with his performance of Shostakovich’s piano concerto no. 1 and for the Orquestra Simfònica del Vallès with the previously unreleased recording of “Variations for Piano and Orchestra” by Joaquim Serra (record company: Marco Polo).

He has been a regular collaborator with chamber music ensembles such as the Instrumental Ensemble Barcelona 216 and the soloists of the National Symphony Orchestra of Catalonia (OBC) and, since 1998, one of the founder members of Trio Kandinsky.

His recordings include pieces from the 20th century Catalan compositions for solo piano, the whole pieces of the Danzas Españolas and other works by Enrique Granados for the “La Mà de Guido” record company and chamber music pieces by Robert Gerhard, together with Barcelona 216, for the Stradivarius record company; these recordings have been acclaimed by critics worldwide.

He teaches chamber music at the Superior Music Conservatory of the Lyceum of Barcelona.

Press clippings

The TK offered an interpretation of  The Transfigured Night that was careful in the perception of contrasts and displayed discursive articulation fully integrated in the formal development  of this work, early for its times, of  the vienese composer.

J. Jofré · El Punt, 7/7/09
…third recording of the TK, every time more homogeneous in its sonority and secure in the stylistic solutions of contemporary repertory…

Germán Gan Quesada  ·  Diverdi
The TK is already one of the most solid groups in Spain, with workmanship and quality to compete outside of our borders.

José Guerrero Martín ·  Scherzo, 11/09
                                           EL TRIO KANDINSKY

“Chamber music in Catalonia, in spite of the difficulties it has in developing, has a notable precedent in its groups that have made history, like the mythic Cortot-Thibaud-Casals, or the more recent Trio de Barcelona of the brothers Claret and Albert Attenelle. Following this path, the Trio Kandinsky was born ten years ago with the will to reconciliate the past and the present, to establish sonorous connections above and beyond the times and styles, in order to converge in one musical spirit, which finds in the number three the perfect triangle of communication, composer-performer-audience.”

Revista Musical Catalana, n.302

CD Guinjoan

“The choice of the group (…) to play the program that includes these six collected works couldn’t have been wiser. The Trio Kandinsky (…) is already one of the most solid groups in Spain, with workmanship and quality to compete outside of our borders. In this compact they demonstrate it amply.

José Guerrero Martín ·  Scherzo
“(…)This indisovable claim to the past and the present that both recordings materialize constitutes something more than a simple discograhic novelty: a true political example  of the first order in the ambit of culture. And in many others.”

José Luís Téllez  ·  Scherzo
CD Schoenberg i Barcelona

“It is especially noteworthy that the Trio Kandinsky(…) has dedicated one of the two discs which commemorate its tenth anniversary to this admirable rarity (Verklärte Nacht). (…) their identification with the score is absolute.”

José Luís Téllez  ·  Scherzo
“El Trio Kandinsky reveals itself in this recording as well-rounded, ductile, mature and consistent. We are confronting here an important disc in the history of recording in Spain.”

Juan Antonio González Fuentes ·  ojosdepapel.com
“The interpretation is excellent and brings out the most expresionist  and rigorous side of Schoenberg’s music. A disc worth studying.”

Arturo Reverter  ·  El Mundo
 (Recitales)

“The Trio Kandinsky is one of the best chamber music groups of this country. And it is because its members know the most important principal in chamber playing and have made it their own: the interplay of complexities in sound …We have here three musicians who can be called a pianista who listens, a cellist who makes her instrument sing, and a violinista of great sensitivity.”

Jaume Radigales  ·  La Vanguardia
“The three muscians offered a well-rounded recital,  in which tecnical and interpretive virtuosity remained at the service of the beautiful emotional flow present in works which advanced from vienese Classicism to the most extreme Romanticism.  The Kandinsky display a superb balance of sound and a complete mutual understanding, delicacy, and intensity.”

“An excellent interpretive category…Brugalla always pleasing in his touch…Corrado Bolsi with admirable and very rich mechanical play…brilliant assured sensitiviy of Amparo Lacruz…”

Antonio Iglesias  ·  ABC
“Music of quality, perfect coordination and tecnically impecable(…) The compostion brought out the expressive individual possibilities (…) the members let it be heard that they know how to achieve an excellent overall sound.”

Josefa Lobera  ·  El Correo
“It’s exciting, the vitality of the sound of this trio Kandinsky, their decision and personality, even more so working with very new works that present great tecnical and of course interpretive difficulties. They solve them with spirit, something that is usually missing in modern music concerts, and even though many times it is implicit in the score, it gets left out through a lack of  freedom and sinthesis in the interpretation.”

Jorge de Persia  ·  La Vanguardia
“Memorable recital of Trio Kandinsky.

The Trio Kandinsky is in a position to offer not only versions of true and profound expressive meticulousness, but at the same time their musical discourse possesses that virtuoso eloquence that is never artificial, only striving to express with all the emotional force the content of the works they interpret.”

F.Taverna-Bech  ·  Catalunya Música

“The group, which hasn’t visited Sabadell since the beginning of their career, showed a surprising maturity. (These musicians) have achieved an overwhelming coordination and an interpretive refinement that is a delight.”

David Ramon  ·  El Diari de Sabadell

“The best ambassadors of contemporary music are performers like the Trio Kandinsky (…) they are the first to believe in it, they fall in love with it, they work on it in depth, and they reveal it to the audience with conviction and in all its splendor. (…) an interpretation full of power and precision, vehemence and intensity, good tonal balance and mutual understanding (…) excellent dosification of tensions. (…) high individual quality of each member of the Trio Kandinsky.”

Xavier Chavarria  ·  Revista Musical Catalana
“The performers worked in sensitive solos and luminous moments of ensemble.”

Jorge de Persia  ·  La Vanguardia
“The Trio Kandinsky is two years old, enough time to judge its standing.  The rating couldn’t be higher. It’s a delight to listen to them and  verify their loyalty to their founding promise of combining tradition with innovation, their mutual understanding, the expression and tecnical purity that become a language of their own. They are  absolutely competitive and direct heirs  “ in pectore“ of  the longed-for  Trio of Barcelona.”

X. Casanoves Danés  ·  Avui

“The concert offered by the Trio Kandinsky, a group that is developing a considerable career, quickly grasped the attention of the audience, since the three musicians played the programmed works with a true chamber music spirit and an intense expressiveness (…) The applauses came successively with growing enthusiasm (…) The version of the quartet by Schnittke was impressive for its dense emotional content. In  second part the Trio Kandinsky, with a level of true musicality, offered an unsurpassable version of the Trio of Isang Yun (…) A hearing of the Passim Trio of Joan Guinjoan brought to a close this truely memorable concert.”

F. Taverna-Bech  ·  Catalunya Música

“For a long time we’ve been left abandoned without the classic form of the trio- violin, cello and piano- and we have to greet the presentation of  a new group, absolutely trustworthy, that with the name of Trio Kandinsky unites the violinista Manuel Porta, the cellist Amparo Lacruz and the pianista Emili Brugalla. As a matter of fact, ever since the trio Comellas, Cervera, Coll-excellent-broke up, and the Trio de Barcelona, composed of the Claret brothers and Albert Atttenelle, has stopped performing with a certain continuity, there has not been any group that could offer a individual quality of its members or an understanding as an ensemble as that that presented itself the night of Sunday the 28th”

Jordi Maluquer  ·  Avui

“Very beautiful the sound of Corado Bolsi, good bow work and dynamic nuances, precision and homogenity in the tenuous sonorities of Amparo Lacruz, and musicality of Emili Brugalla particularly expressive. Good treatment of the expression, intelligent and sensitive; quite a merit for the performers.”

Jorge de Persia  ·  La Vanguardia
